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Y
ouprobablyhaveabookyouloveaboveall
others,butifyoutellmetoreadit, Iwon’t.
Itsoundsharsh,andit’snotbecauseIdoubt
yourtaste(youarereadingELLE,afterall).
It’sbecausetheexperienceoflovingthatnovel
wasyours.Itbelongedtoyou.Iwouldn’twant
apassionateloveaffairwiththesameperson
you’djusthadthebestnightofyourlifewith

(well,theremaybeexceptions),andIfeelthesameabout
books:I’dratherfindmyowntofall inlovewith.

Ofcourse,refusingtoreadanythingpopularorfrom
‘thecanon’wouldbesilly. It’dmeanI’dneverhavehadthe
pleasureofZadieSmithorRaymondCarver,Armistead
Maupin’sTalesoftheCityorErnestHemingway’sThe
SunAlsoRises. I’dhavemissedoutonAliceMunroand
KatherineMansfield,andnothadJeanetteWinterson
tocounselmethroughcomingoutasateenager.But
noonegavemethesebooksandtoldmeIhadtoread
them–Idiscoveredthesewritersformyself.Whether
itwasbrowsingWaterstones,myparents’shelvesor
thelocal library,somethingdrewmetotheirworksand
whenIreadthemIfelttheyweretalkingdirectlytome.
Now,thesebookslinemyshelvesathome,eachone
abrickthathashelpedbuildthepersonIamtoday.

Onpage190,RubyTandohexplorestheintensely
personalrelationshipswefeelwehavewithwriterswhose
workwelove.ThelateNoraEphronissomeoneRuby
takesbothcomfortandinspirationfrom.Noraisoneof
myliteraryicons,too,andherfamoussaying, ‘Everything
iscopy’,reallyresonates.Shemeantthatone’sreal life
isarichsourceofmaterialforstorytelling,andIagree.
Often,whenI’minthemiddleofsomeridiculousscenario,
Ican’thelpplayingitoutabitlongerbecauseI’mthinking
whatagreatanecdoteit’llmake.I’llexaggeratethegood
bitsandleaveouttheboringparts,buttheveryactof
tellingastoryfictionalisesit,soembellishingorgetting
creativewiththefactsisn’texactlylying…isit?

I’minterestedintheideathatwe’relivingina‘post-
truth’world,wherepoliticianscanmakewildlyinaccurate
statementsand‘news’storiescanbecompletelyfake,
butitdoesn’tmatteraslongasthedeliveryispassionate,
orauthoritativeenough.Iaskedseveralnewwritersto
unpicktheirownrelationshipswith‘truth’onpage182,
andtheiressaysareafascinatinginsightintosecrets,
liesandthetensionbetweenourpublicandprivatelives.

Nooneunderstandsthistensionmorethanourcover
starEmmaWatson,havingbeencastattheageof11 in
thefilmadaptationoftheworld’smostpopularnovel
series,HarryPotter.Emmahasgrownupinhabiting
therealityofafictionthatpeoplefeelbelongstothem.
Today,sheispartofanotherstoryasacelebrity,where
anarrativeaboutwhosheiscanbeimposedonher,
whethershelikesitornot. It’snowonderEmmaissuch
aprivateperson:hertruthmustbeveryprecious.On
page202,shetalksaboutthis,andhowherfeminist
bookclub,OurSharedShelf,bringswomentogether
andgeneratesimportantconversationsthatcanlead
topositiveaction.

Ifyou’vereadTheDevilWearsPrada,you’llknowthat
magazineeditorscalltheirpublicationthe‘book’. Ithink
ofeachissueofELLEinthisway.Ithasabeginning,
amiddleandanend,aswellasaprotagonist–thecover
star.Therearelotsofvoicesandtangentswithinit,but
there’salsoastrongnarrativetoanissuethatcarries
youthrough.Ourfashionshootsaresomeofthemost
compellingsubplots.Justturnto‘SublimePastoral’on
page210toseewhatImean:stunningtwingirls,awild
Sicilianlandscapeandclothesthattelltheirownstory.
ELLE’sFashionDirectorAnne-MarieCurtisand
photographerKaiZFengwillhavehadanideainmind
whentheyshotit,butthebeautyoftheirpicturesisthat
theyallowusthespacetocreateourownmeanings.

Thewriter(andrecentCélinecampaignmodel)
JoanDidionwrote, ‘Wetellourselvesstoriesinorder
tolive.’ It’ssotrueandevidentinthephotoswepost
toInstagramasmuchasthedailyoutfitswechooseto
wear.ThisissueofELLEisacelebrationofbooks,new
writersandthestorieswetellaboutourselvesand
theworldwelivein.Enjoyit,andremember: if life’s
abookandyou’reitsauthor,makeitunputdownable.
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