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ELLE’S ACTING EDITOR-IN-CHIEF LOTTE JEFFS TAKES A SIDEWAYS LOOK AT A WORD
THE FASHIONWORLD CAN’T STOP SAYING AND ASKS: ‘WHAT DOES IT REALLY MEAN?’

Verb:Theabsolutepinnacleof cool

‘I DIE’
LEXICON

‘THEMORE SOMEONE
ORSOMETHINGKILLSME,
THEMORE I’M ENJOYING IT’

nthonyVaccarello’sYves
SaintLaurent?DEAD.
NewseasonofStranger
Things?DYING.Drakeand
JLo?IDIE.Gucci’sgold
loafer?LITERALLYDEAD.
Butbeforeyoudustoff

thatvintageblackGivenchy
veil,noonehasactually

died,silly.By‘literally’ Imean
metaphorically(dokeepup),andby
‘dead’Imeanallthesethingsmake
mehappy;Ican’timagineanything
better.Confused?Icanexplain,but
you’llneedtoconcentrate.
Youknowhowbadisgoodand

wickedisgreatandsickisamazing?
Well,usingantonymslikethisisa
wayofimplicitlyaddingemphasis
totheword’sopposite,whichis
whatIreallymean.Sothemore
someoneorsomethingkillsme,
themoreI’menjoyingit.Wehave
super-stylistRachelZoetothank
forbringingtheeschatological
intopopularfashionspeak.Her
ridonkulous2008‘reality’TVshow
sawZoeandherteamdressing
celebritiesandflickingthrough
railsofdesignerclothes,sending
everythingmajortothemorgue.
‘Idie’washercatchphrase,and
itworksastheultimatelast
word.Asin,thereareliterallyno
remainingsuperlativestodescribe
howspectacularthisshoeis,sowe
mightaswellall justdie.Thatdidn’t
stopZoegettingcreativewiththe
concept: ‘I’mhavingafucking
Chanelheartattackrightnow’was
oneofhermostmemorablymorbid
exclamationsofdelight.
IwonderwhetherZoerealised

shewasn’tthefirsttoequatedeath
andjoyinthisway?Evenbeforethe
Eighties’ loveofthephrase‘todie

for’,acertainWilliamShakespeare
hadfunwithitasoneofhis
favouritemetaphorsforsexual
pleasure.InMuchAdoAbout
Nothing,BenedicktellsBeatrice:
‘Iwill liveinthyheart,dieinthylap,
andbeburiedinthyeyes’(text
translation: ‘urbae’),and lapetite
mort,Frenchfor‘thelittledeath’,
hasbeenanidiomforsexualclimax
formorethan150years.Sowhy
amItalkingaboutallthisnow?
Whilethemillennialfashion

worldisbusydyingoverhandbags,
wearealsoaskingourselveswhat
literallydyingmeanstoday.After
2016,ayearinwhichwelostsome

twoofthemtogetherandpostedit
onLauren’s[Facebook]timeline.
Beneathit,shewrote“RIP”and
somethingaboutheavengaining
anangel.’Wilmot,whilegrieving
forhersibling,wishedshehadn’t.
Deathintheageofsocialmedia

isaBlackMirror-likeconundrum,
richwiththepossibilityof
interpretationsneitherWilliam
ShakespearenorRachelZoewould
knowwhattodowith.Aslong
asourFacebookandInstagram
profilesliveon,insomewaysso
dowe.Thereareevenservicesnow
thatwillposttosocialmediaon
yourbehalf afteryourdeath.Oh,
andlet’stakeamomenttoreflect
onwhatcouldbetheultimate
millennialresponsetoFOMO:the
Londonteenagerwho,lastyear,
knowingshedidn’thavelongto
live,successfullyarguedforher
bodytobecryogenicallyfrozenso
that,whenmedicalsciencecatches
up,shemaybebroughtbacktolife.
Ican’thelpbutadmirethe

linguisticlongevityof‘dying’:from
thetheatresofthe1600stofashion
showsin2017, it’sbeenusedto
describeakindofecstasy–what
otherslangwordhashadsuch
stayingpower?Butthismonth,
Ihopeyou’ll joinmeinsayingRIP
to‘Idie’forgood(oratleastuntil
wereallymeanit),becauseinits
placeismynewfavouriteinternet
phrase, ‘Givingmelife,’which,ina
brilliantlycontraryturnofevents,
meanstheexactsamething
asdying(Isaidyou’dneedtopay
attention).AndIthinkwecanagree
thatlivingforfashionisalways
betterthandyingforit.Literally.

ofourmost-lovedpop-culture
icons,publicoutpouringsofgrief
onsocialmediahavebecomede
rigueur.ButasthewriterClaire
Wilmotarguedinabrilliantpiece
forTheAtlantic lastsummer,
‘Socialmediaoftenreproducesthe
worstculturalfailingssurrounding
death,namelyplatitudesthathelp
thoseontheperipheryofatragedy
rationalisewhathashappened,
butobscuretheuncomfortable,
messyrealityofloss.’Shegivesthe
exampleofanoldclassmateofher
recentlydeceasedsisterLauren,
whohadn’tkeptintouchover
thepastfewyearsbuthadfound
‘perhapstheonlyphotoofthe Instagram@lottejeffs


